





Invrted 1o partlc pate in an annuai sympos:um erganzsed by Wailner Saxon used crushed eggshells earthft;- =

- and small biue alpine ﬂowers to create another ground piece. These matenals were mixed together and

spread in‘the shape ofa splra lled band approx&mately five metres across. The wide, graceful arc described -

- by the spiral suggested a cycle of renewal occasioned by spnng Later Saxon was. told itisa Cathohc

. -,-_r-custom to col!ect these spnng ﬂowers on that day.

,,/.

: 'f..Eer provokes the des ire for ongms even doubtfu ones. We look te the obv lous markers of fartn 'f:_,

~_ethnidity or race for a sense of beiongrng or at lcast a sémse of structure. We do this, yet when outsrdersr-‘;_'
~ fyto Zroup us aceordlng to these same categbnes we can feel this as anti- Semltlsm raosm homophobla‘f:-«'f
~ Ultimately, even the categones of sameness in which we Fnd%’efuge from our essent;af strangeness from' -

: 1_'one another are fctlons constructnons

= ;When one is in exi Ie n: is possﬁdie te feel a Ias‘clng sense of mournsng One ongs for one's country There:”_f:: o=
~is the belief that we can only be home' in this. p!ace of ongln But we are mutable creatures and forget

- how thoroughly we take on the shapes-and colours of our new environment; so-much so, that, were we

o return we would feel exiled yet again. So, this construct 'identity’ takes on a great srgnn"cance for the
= le. It is an abstractlon we treat as a certainty in the prachcal dtscourses of our da!ly itves though we‘
- may not be sure wlno we are or what we. are rnade up of : =

- _-:;Engagement wﬂ:h these iSsues is not a sufﬁc;ent cond:txorx for produang good art Saxon s suEcess I:es n

part in her ability to avoid the pltfa ls of kitsch whlch yawn beneath the feet of artists attemptlng to make_ -

~_art aboutJewish’ issues and i issues to do with exr!e ar the identity of the marglnal sed Without re‘nashtng

' Clement Greenbergs essay on the subject, it can- be remarked that, when work ng in thls area iess s
s defnltely more, and more than that nsi<s becomlng iqtsch ' : - -

antl Semrres need o maintain the idea of the JEW =

- - 3themse ves, and she wants us to see the images not once but ‘twace

_ '_‘_In Stereotypelother the work in the Moet et Chanddn exhiblt:on she explores the construction of the"i ]
= Jew as a twﬂnght Fgure built from- centurtes of arti- Semmsm Here, the Jew is a prOJectron a receptacfe =

- Ofcourse, this lew’ is a fiction. Such fictions become reality. when human belngs are forced to fulfilthe

-__fcondattons thls fc‘uon needs to survive. Peeple can: and dodie for ideas Mllhons ofjews have d:ed for the

=t =

= ';:When Saxon shews us a parade of an“n Semt‘fc |mages in Stereotype/other itis wthln ihe context of the':_- -

‘-;_}_-.grouped Images themselves that their potency becomes apparent. She wants these 1mages to speak for__

; :r_‘.

,_"--Through our owr‘r eyes we Iook on W|th horror Sudden!y we realrse that we are ‘{he audlence for Whom--_ -
~ these images were created Ordinary peop!e ust like ourselves looked at these pictures hated and killed
: ' ':Z_ijews Ordlnary people, not monsters, cornmit such crimes. Ordinary people tried to cleanse’ the former_{;_-' =
-_"f.ﬁ'qugosIavna of MUSlth ordxnary peepie in Rwanda were |<|E|mg each other ' =

Then we see that Saxon has not meref)r reproduced the images. She has carefuliy re- rendered them We s

 see the images throug’n her eyes, as she reworks the shapes she fi fnds in-an attempt to !ocate meamng to'__- -

= ;--’_‘fﬂnd some sort of reason where there is none. She persists in the hopeless search for an expianataon o

= origin. Because she I<nows she will never find the answer, she looks to the' very stuff the | 1mages are made

- She reworks them materially, but the shapes they assume are doomed to remain ‘she same. The search =

for sorne sort of unders‘candung Is stymled by the hteralness the dumb presence of these mages —



An attempt to explam these anti-Semitic | mages would have de tused the works powderkeg of hatred ahd' —
-~ the poignancy of Saxon’s attempt to locate meaning in the materiality of the work. When this work toured as

part of the Moet et Chandon exhibition it was first hung in the Art Gallery of Western Australia. It is

mterest:hg that viewers other than the Holocaust survivors in the Perth Jewish community understood that
- the images required no apology These survivors imagi ined that Saxon herself was an anti-Semite because she
presented the images without explanatory (condemnmg) remarks. To members of this c:ommumty more s

definitely not enough: to scream, to wail, to cry would not be enough \Nhat Saxon was really being accused

~ ofwas not showmg the proper Jewish response to anti- Semmsm If she were behavingiike a Jew, she, and her

Work would be screaming from the rooftops Not to do so was evidence of a lack of appropﬂate feeling, or -

' worse, an endorsement of the i lmages anti- Semltlc contemt
= understand hlstory and eSpEBCla”y not to forget to be a witness, even metaphoncaiiy, to hlStOl"}/ 5an
eth caE ﬂece55|ty 1o abandon this responsb ity means to abdicate one's responsibility as a Jew. And since a Jew
can never be anythmg other than=a Jew this wouid const;tute a denfal of reahty : -

Even in the attempt to assimilate, the Jew carries hlstory It 15 carr ed not as baggage. though it may feel ||i<e s
~ heavy burden but as part of one’s Iarger identity e :

Being a JeW means to be mvoived in the ethical dimension of the ongomg prOJect of hlstoryThis IS the cultural
*Ideﬂﬁt)/ of the Jew under anti-Semitism. In post- “Holocaust modemity; this commandment to ethics shapes.
- what we call ‘personal’ identity, representmg a further fragmentation of the self and creating irr individuals the
desperate, pressing need to ‘Understand’ ones hsstory as a Jew: In the sense that it has left an lrrevocab
tmpact on the Jevwsh cultural psyche every jew now lives under the shadow of the Holocaust =
: But hved exper;ence feels Iike a seamtess whole _One cannot tell what is constructed as the personal what i
the cuftural’ whatis presentasa. reseense fo anti-Semitism and what is an expression of the intrinsic character
of Jewishness itself. One only knows that the lmperatlve to speak drives one to use the tools and materials that
- are at hand. There | isa heed to continue trylng to speak the unspeakabie to repr‘eseht that Whlch is beyond
representation - - : — :

=

Saxon reallses that memor‘y iS the :nvocation by WhiCh the dead uhreasomng s;tuﬁr of history, its very materlahty =

_can be activated. Substance can be made to speak when it is made tahsmamc Never do we recall eventsso

sharply or feel emotion more directly then when we do so through our senses. We touch, we hear‘ we look,
~in order to gather the scattered pieces of exper!ence back to ourselves, and we remember We have these

f"agments Out of these, we fashion our life’s storues ina World of’ shards of glass SCraps of cloth and broken

ctock-spr* ings, we must make a castle to !lve in. - - :

e
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Th:s prOJect has beeh ass;sted by | the Commonweatth Govemment through the Australia Counc |t5 arts
e ' fundmg and adv&sory body = '



ROM

Ultima

I
One of the thirty-two cards from the Hungarian card-game ‘Ultima’. My father has played ‘Ultima’ every
week for as long as | can remember.

2.
The Jews of Austria-Hungary 1867-1914.

3.
European Anti-Semitism 1917-1933.

4.
My mother’s family house in Nyregyhaza, a town in north-eastern Hungary.

5.
The Jewish Death-Toll 1939-1945.

6.
The section of the Tokaj synagogue where my father’s family sat.Tokaj is a small wine-growing village in
north-eastern Hungary. It lies at the junction of two rivers, the Tisza and the Bodrog, and nestles among
gentle hills on which grapevines flourish.

Ultima is a personal gesture commemorating the 50th anniversary of the deportation of the Hungarian
Jews to Auschwitz.
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